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performance was as vivid as it had been in the bigger
part of Enery Straker
The producer swept the stage clear of costly properties
and gorgeous scenery In the old order, the acting
was often thwarted by the scenic effects In the new
order, we were taught that the play's the thing and
it was
At the end of 1907, a move was made from the Court to
the Savoy Theatre The Court had seen the production
of eleven of Shaw's plays which had run for seven
hundred performances
Euripides came next with three plays and forty-eight
performances To-day (1932) as I write these lines
news reached me that we are to play Euripides'
"Iphigema" in London in December for one perform-
ance1
The first play in the Savoy Theatre was Shaw's "Arms
and the Man," in which I created the part of Raina^
What shall I say of Rama? What I thought then, or
what I think now? If these pages are to show my life
as an actress as it is, not as a sequence of successes but
as a striving to achieve something a ceaseless change,
now going forward and now back, but in sum pro-
gressing—in short, the evolution of a living person
whose profession is acting, then I must say both, both
what I thought at the time and what I think now
For this was a moment of my life when something
important happened to me, when, as may happily be
the case in Me, failure taught me far more than success
would ever have done Not that I failed in Rama
I was too experienced an actress to do that People
who saw it and who do not flatter have told me that
they liked me in the part Nevertheless this play will
always bring memories of failure back to me, memories
of the insecure certainty of youth and of the hard and
wholesome way along which youth travels to attain
maturity Here is Rama an insincere and shallow
Bulgarian girl, lying and pretending her way through
life solely for the satisfaction of her imagination Here

